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MUNICH'S

=W ART THEATRE[

Vindostries in all their rar ufications, ul'-] mosphere appropriate for the play, which

- i l[nnl.:u:unu. Linirable opportunity of study= was produced in an auditorium in which
and " Orpheus in

" :“-CC' h\ (‘uldcron: " I(‘SI‘nCt h ing the indvstriol development of Gers| parquet, baleony and boxes were replaced |
= d L . | many, which has done so rauch mors than | by tiers of large. soft cushioned fauteuils. |
the thh'..‘l W ()Tld Pl'OdLlCCd ."\CCOlen“ to th it army in giving to Germany its present | From the plays of Ihsen, Bjornson,
) t o) . §o Ak ° ! commanding position among the great | Hauptmann, Hartleben, Tolstoi and Gorki,
| T'In‘.‘lplc.\ of l{(:ll'lhardt == btrll‘\'lng l’)crforn]anccs | Pawers of the world. Reinhardt moved back to Goethe, Schilier
bl

The Kinstlertheater was built, as ite | and Shakespeare and applied the measure

|
|
|

|

. - 3 5 .
HCEIUU&LI! bmgc P|CtUTCS and NO\'C] [ irfhtinur'nmn-- indicates, to afford a place where ! of modernity to the standgpd drama. |
o 5 : . - < ;ul‘l and new plays <hould be given with | His guiding principle was to  recreate i
: l:(fects Exhibited —Too Much Realism Sometimes reeinl mgard to artistio setting and|in he audionee of the day the impreelon | -
{decoratim.  The architecture  of the , which the play produced (or should have |
. Mueswen, July 20, | conservatives and  would-be  radicals, | theatre, ke that of all the buildings in | produced) upon ithe audience for which
PIUNG the past decade Munich, | two eshibitions, the reoular, to whieh M8 paric reflects the modern spirit - 8110 was written, To do wo, Reinhardt |
tronn bemr somewhat of the | rovalty gives jis official blessing, and the | predominance of etywight lines a.mlrimr"!v_;nrmu-d. the appeal must ‘ho made in:
Leaien track of Furopean sum- | #ecession, the main difference between colote bhut also bold |!-.-mrauun. To necord with the mnr‘l-rn attitude ol mind.
et travel, lias bacome one of | the two being that you are apt to receive | Pass from the old Desienztheater in|‘Chere mist be nothing stilf or antiquated
; fooenires of atiraction on ﬂm! more shocks 1o vour sensibilitios in the | the town-or iminally the court theatre, in an old play, and so *Favet” and """”.
gt which tens of thousands | latter, thai s of conrss if you have pnv. (W i its ol fashioned, overweighied, Moor” and “Hamlei* and “sovloel” were
7 vo the st months, and gens | For Manich has beeowe  modern, though eharming “rocoen”  decoraden modorized, sumetimes With o vengeance |
[ lenve theit hearts hore, Over | tensely modern, ultramodern, thongh with | 10 the Kinstertheater s to take a et hat brovot a smile or a elock o those
_ crtibde to sentine beauiy-- 4 naiveté that mukes one sinspect her  from the cleltecuth century - ¢h no, pot | who bad seen actors of the old schocl in
ot Munich ensta o steange | modernicv of being merely a pose or al it the twentieth century bt nto the hose parts, Faus! ook on e airs
Voopes bads farewe!ll to the town | thin veneer However, this spirit of ! twenty-first of the least,  Itisart nonveny of u French boulevardier, Hamlet -
\ yieneing to come back y modernit e i the air and affects .‘,..r_\,.i in all its novelty art nouvean Written came a convert to Nietasche and Shyloe: X
Lo atal city ever fakes ! thing, its art  ard’ architecture, the all over the ceiling and along the walls,' a3 modern Gorman Jew with 1nul'nm:.' .
o Beart, ot even Paric or, fashions  in dress, the manners, and {in the corridors, an | even in the electric toward Zionism,  Grelehen lost her braids 3 A
dore Munich, the charming, | above all, the theatre, which brings mo (o fixtires and i the =talis for checking ! and Ophelia Lecame o modern flirt,
et wned ahove all the gay. !t main togpie, Munich Kinstlop. , eoats, hats and umbire s . | However itonbardl  gathered arend
coms a4 natural to Munich aa | theater (artistie re), as the newest P fThe trst dmpression o reeelves 8 jimoa o splendid band of actors caret ille
R b The city has been| of the wan atreetions offered to the ! "How queer!™ the sacond "“-“'“"\"‘!-" irained i his mechods, aad sieh wis
lv opdv large contre of | stemer visitor and as perlaps the most | While the third reselves -'“"‘_ INtO LI | hig meeeos that within a [ew vears he was
Wl 1 (st inpression characieristic  exoression  and  symbel ' question “Vohye* St on the whole, placed in (harge of the Deutaches Fhe i
i ‘ Feccives s that every one s ©of the gpirit of modern Munich, In its the Toet is pleasing, perhaps """il"""lan-r ihe leading theatre ol Berlin, |
\ AMunich i« alwave smil ne, L efort to cast off all the traditiona and @it s qieeer andd movel and one st cor=1 Ihepe was a demand for Heinhard! else-
wonders  what kind l-f; restraints of the past tatndy approve of s inerior arrangen®ul, L where and so when the KUnsderthoater 1
chometbuner or Nieteschie e Winstlethentor s sitvated in a of & contuions tier of ascending rows of Lop Munich was erected Le was asked (o |
wve deveioped had they lived “”L]."Hl'illl‘l\' laidd out par’s that represents Seais across the body of the house with |ake charge of the performances there
eerwcially i the year of grace)unother feature, ad wil g few years ago @ fringe of boxes at the exteone back,ydgring the sammer season,  He brougzht
o the many pleasure vesorts of the city | os ut Bavreuth and at the Princregenten! pic comt any 1o Munich during July and
PHET e yos bent on eclipsing ! Originally intended to Larbor large halls Phesster of Munieh the lattor built inl ggepst and all Munic % and the strangoers
cessOPr i« atiractiona ! suiteble tor exhibitions of all kinds, 1hw imitation of Vo mer's festival otse |ﬂnt'|'l"'i 1o ace his pioductions, invarat |_\"
o holiday bent, for durine the r Anssfellungaoark,  beautifutly  sivaated | A oo o pat yourselo uto the  mgrked by startling novel  features /
v auitths i is the visitor who above the Bavaria meadows, has become ' [rame of ind (or apprecmiing, even et wore gensra!'v ala ilapressive - |
= For him the Wagner  the Luna Park of Munich, minus, of course, fwvon do not ant rove whal you sre going landal ove all, the prodictions were ulways
Uyt viruted o few vears the erideness of the American counters | to see in this artistic theatre, there are faepiaie and interestine 1
’ ! ng Aupust and N--p-_,.;,,l.p,:, for part. Shady walls, beautiful flow :Iu-":,!".w- refquisites; you nust cust all yom Indecd the interest that he aroused
h her can have his Wagz-  groceful fountains, arbors and pergolas, | prejudices uiid cherished  traanicns YO was the secret of his sicoess Young
R cund and, o vou prouise with fantustic statuary, form the sur-!he wids und you must steedy  roug | Germany is keen on novelties, and Kein- |
eal deo soanewhat oheaner, | roundings of the exhibition halls, res- uerves Tor u nutiber of shocks that Youd hurdt suppied the demand 1o perfection,
fi=et to Wagner an annual Mo- | taurants and cafés, marionette theatw, [are lound (o receive, ‘ihe spicit ol -“"““".\'un the old Greek drama was inciuded
.’ dvel bis alss boen  institated,  Punch and Judy ghow, skating rink, the ! Wivbardt, the mest wacesssiul, the mest Hin his ever widening scone,  “lystrota,” |
. ‘ e 4 nuestion amones thoss | citematograph,  bazaars  and  various 'sNel and the most daring theatric ulhq_du“;,. Rex” and the “Trilogy® of!
l W wr the productions of | other attractions manager of modern Germany,  bovers : Eschyius were given in the modern style
eate M cperas hwen are not! Each year some special axhibition s over the vlace, ol aecting, and thonugh he otilized the
v 1o e manner in wiveh the ro- | arranged. It was hepe tht two years aoo Heinba dt is the month;cece of voung | results of archeological rescurches thore
i is interproted, with its ac- (a4 niost remarkahle eshibition of Mo- | Germony, and the avi nouvean of Munich | was nothing arehaologica! in the manner
witeen of Tewtonie tosttiveness  To ! hammedan art from the curliest g viod i it wildest phantasmage ias = merely Lin which the ancient Greek heroes moved

he cosmopolitanisin of surmmer
Verdinand Love, ihe well Lucun
condiretor, is Lrought to Mu-
wallv for a ovois of Beethoven,
Bruckner, thouzh thia year the
i< g to be varied by an infusion
Havdn, Berliow ard of cource

hard Strauss
Munich recognizos that there are
1 some persons in the we rid who can-!
+ suh=ist on o perpetaal diet of musie,
{ ko 1t arranges for the summer visitor
annual art «xbibition, or rather sinee |
i= divided at present into the quasi

e )
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CUBA'S CURI

*Nenr say nothing 18 known of those
cat e dwellers we see from this ship here®”
i=hs A passenger on a vessel going along

w coast of Cuba
“Noy 1 *nuthin’
Popt we see ‘ot lishin® over there alng
' shore sometimes s we piass |
il the 1t mate “l
o bewn sathing all my hife among ihese
< andd currenis, but 1 never went
one of those sublerrancan entyd
who have disappearcd
terionsiy.”
ool means or aceident?®
htiowea?"
dv who Las
Cuban coast
goirg i and outl of the caves re-
1o bug brtle information isavailable
wm. They are alvud of
protend 1o e, are supersti-
wild animals, A
coral reef of Cuba
good eycosizht spy
e entralioe 1s ovci-
rined hke a natural arch,
e bonts ply inand out. On ghore
et oare many other entrancoes, I ene
hee somg Nilteen iles of caverns
IOWH Lo eXst, within easy
of basy plantat: Perbaps
1ousk i natve about a4 you get
plv only a shrug of the shoulders
W

, 2ur,” savs o rhipper,

I . s, B adds
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knows there
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ol mitlar) .
sctoolbor in Cuba knowe
Lo treasures in pome of these
thee past, Thoere has been de
dithemn @ groat quabtinly of war
Sution for use in the various pe-
L against Spain,
their openings both Ly
seqt the caves were specially
as refuges for Tugitive slaves
ci past escaped from their
tnatanees of the kind occurred
as the late "bos
t Gunea queen who had beea
{ in Africa and bronght over
0othe 'os was sold to a large
n near Cardenas where about
(vum wore kept,  Failing to recon-
reolf 1o the cgange from a sovereign
& 1o 4 glave in Cuba, she grew
and more unruly, and after having

v

<A
el by
i
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or pmerons tattoos she finally brained
rvaral” with the heavy iron tranco
I fastened the door of the
Lere the slaves were at dark.
fo e eaves, she subsisted on
vams and fish, and for
arerror of 1he neighborhood.

1 voehed  *hohios" or native
picturesquely geattered
cronnd above tha cave districts.
e of 1hesa hohios are reformed
toouted pirates, living not the simple
wiuit many consider the “gran
Ilwy own a few chickens and
crop of plantains and eat cane fod

1 corresponds in Cuban country
tenderloin of beef in New York
w4 o its succulent juices and

Wwre

pitan José is one of these bohio
As 2 voung man he was mate
»orunning to tha Florida eoast
Jarned to “especkls za Leng-
\merirans,

1l nged man he would have
0 for life to plaving trocillo
ler his own palm thateh had

oA spanish general taken it into

it

It Dl pakscoagems b TN
became FL Capitan, of hs

v stripes added by the overseer |

to modern davs was brought together,
with treasures in gold and silver waork,

glass vises, wood carving, loaned from
the palaces and museums  of Hussia,
Anvstrin, Italv and Germany, the like of
which will probably never be seen ag: i,
Fortunately, & monumental work with
elaborats ilustrati ol the exhibits
was issued in conpection with the ex-

hibition as a permatient recond, and this
has taken its place the indisypensahle
refervnce work for the stuldy of the art
of the Mohammedan Orient.  This year
the exhibition is devoted to the Bavarian

OuUS

OLD BA

nee the pro-
New York last
ran waknown

a chip of this new block,
duetion of “Samurun®
winier Reinhardt is e

Labout the stage, or rather iu the orchestra
'which he used for these production:
Homic opera and fairy tales were included

mn
Vong

¥

figure an onr country Peginning  MW=lin the répertoire, with artistic setting
citreer ot tweniy years ago Ly cpens jas the main aim in view, i
ing a thdatre Lhye in Bechin, somev bt I'wo yenrs ago it was “Sumaran” and !
atter the Prenoh patic of Ant Clast year “La Belle Helene.” which carried
e scon attracoed ooenion by the marror  the audiences by storm. Reinbardt strick
in which he brougho out mod tlays 1 the popular fancy, and after conquering

with a total distegard of 1be classie and
romantic araditions of the Gernan stge

s actors no lenger decluimed, Lut cone

PGermany extended his realm o Engliand
| and more recently to the United States
“la Belle Heléne® was perhaps the Lest

versed.  The eonventicnal stage sotting | illustration of the strength and the weak- !
CRAVEe WAy to attempts to create an ot | ness of his productions. O the artistic|
bewiaty of the sucressive scenes there!

“leould be no guestion. Reinhardt bad

L}
!;-Hm;u. and nothing more
"ruuhl b imagined than the seene in the
{ second act, when Paris comes 1o Hedone,
Cwith its exquisite decoritions marked by

stimplicity. and the whola stage butind
jin a wonderfully soft light, but on
other hand it may be questioned whet

any one ever dared 1o go as fur as Hein

Mardt in placing before an avdicuce the

femibruees of the pajr.
|

NDIT CAVES

twdl of Rembardt’s prodactions there
[ s o teadeney which he seems it
v of rosisting of going too far; a diposition
"to esaggerate, There is cxaggeration
i the i osdernity of the actars, there s
pragEeration in the scetnery, which in
ainmung ot artsuge eCis W Hges o
Cproaches the grotesqoe. There is abonve
(il exaggeration when realism s enliod

| into requisiticn ta produce an impression

anshienon to see how far he can go Wity
| going beyand the contines, not of decency

PIRATES HID TREASURES IN

voyages to the distant Florida
of the strange Anericans.

No oone oleept LD Capitan would Ve
believed if he told of peopla who mahe
water into solid blocks and call it dee,
pud put it into their wine and eat wnd
drink it.  Yes, he once tasted it lamsaelf,
although it burns the tongie worse than
fire.

I'selamations of “Santa Maria!® only
spir the historian on.  The most fasei-
nated listener is alwave the old mestizo
Juan.  Ha does not belong ta the circle
of ha!l high lile cotaposed of those wha
dwell In bt lives in ous of the
CAVes

Ol Juan listens with bansing
gtartlod eves to the parratives,
always new to him.  In return
privilege of heing allowed to hear these
wonders he cuts the verba aboat the doop

Lohios
e
Thew are

fur the

of the hohios and brings in the plantains, |

| In addition, they sometimes give him a
(gourd or jicaro full of the coveted and
'delicious boiladt dinner or ajinco,

With these experiences he is content
'and roturns to his den, regarding ¥l
Capitan with greater respesg than the old
Yobi=zod, Nevertheless he  takes the
precaution alvays to carry, tind in his
Lelt, a lizard, with which to ward off the
ovil eyve, or a bat's wing; sometinmes he is
fortified with bLoth. He feels a subtle
pleasure in knowing that most persons
consider Lim a wizard; it is the one mark
of distinction he coveta.

One day out in the blazing sun old Juan
was tending his little tobaceo patch just
above his subterranean dwelling He

| glanced up and paused, his hand grasp-
ingg a bunch of green tohacco The next
moment he sank to the carth on his kpees,
| am if instinctively praying, keeping his
||~yo~ on the sky above, Hhrmlfub'l'ly hies
| gazed at pomoething that was flyingsilently
y visible as a =hip at sca
What was it, he won

there, as plainl
| Fixedly he guzed.
L dered.
| Now he felt sure it was coming down
Ctownrd the earth.  He began to mutter
to himsell
“ldon't give a real for the jettatura.

No. L eare not a real for money.”

Nt as if uddressing some personality,

Cdisplaviog pyrotechnics to he <aid ]
| prat e ware fence around the " hon say, ‘Go in cave, Juan, and o
[ Pinar del Rio, pec 1t O ay de mi!  Nea it Just same.
U M his was like a red rag to Gluncing up again he mumbled: *All
c it M immediately  white, jast like the Viegin, Juan "..fl:"
panir of white canvis slipporn wlit o i o real for lu’ll:ull.l'lllu:ll'l-
¥ ot his machets wallied Lo massive balloon now sruashod on
thee pround a Tew paces in front ol Jung
e oall st and gone. Mg whone face wad now livid with terrol
o it Bilwd ot with bitter e farehe shout sl
) homors s neteh “Iopever fung o boomerang al any
A Do bohilos gather man in ther dinrh . Whoever say so T ™

aeronaits  wlizhied,
wud their belong

Meanwhile  the
' gathered up themselves

' 1
const and

bat of the law.  Through the exaggerated
tpote ke often misses the very purpose
i at which he s ainune.
l However, sucoess

THESE CAVES. i= irresistihle

an

THEY GATHER T HE

ings and tarn Lt duan, thoeonly human | of a nearby city on an outing which te

bemginsight - They happened tobe some [ minated uneapoctedly. Speaking in
{iembers of the German Aeronautic Club | broken Spanish they addressed Jusn:
.

I'hie realism really went too far, and =o |

tan the andieinoo [t seemd gt Lires
jas though Reinliardt  deliberately set
cout to shock the scnsibilities of e

AR HIM RECOUNT HI> PASSAGLS AT ARMS,

lovised entirely new methads jn lighting
i ]
impressive |

argument, and the result of Reinhardt’s
"thizd scason hos been to stir some bold
Lewpitalists
| the Kinstiortheater into their own hands
jand togive Beinhardt productions-—minnus
Reinhardt, It is even whisnered that
Yihere bos bean a fulling ont with Reine
Phardt, bat all the same in the permanent
Dinanagersent under which the productions
‘are now given in the KRenpstlertheater

itois Beinberdt's  methods which are
Cotlomwed), winhardi’s actors
hive  lwen  olgaged ind Peinhardt’s
stirit porvides the entire enterpriso
ihree plive have np to the presant
by Liromght ontt this geason,  which
bezan  somewhat ealior  than weand
Calderon's *Ciree,” followed by Kn
lavch's “Kismer,” and this in turn by

Offentachid's ecomice
Fthe Nethor W orld”

“Orphens

in

opera

Reinhardt and bis followss are always
caretul to_aveid tha error of mi<iaking
Lmere gorgectstess and restlendent scenie
eflects for real art. There 2 no attempt
tal tere displey and one reglizes in Munich
that the mann purpose of an artistic seting
(is to ereate by means of the decoration
| the atmesphore appropriate (o the play,

-

TAE  pA S A

“Whereabouts are we, old man? UCan youn
L tell ua?”

“Men with white hair,” groaned Juan,

o ko the management of |

&

PROF. MAX REINHARDT

This was ndmirably carried out in the pro-
duction of “Circe.”

It was not a show or & mere panorama
to which we were treated, but a suc-
cession of really beautiful plctures as
beautiful and as genuinely picturesqgue
as ever painter placed on o cauvas. Sim-
plicity us & means of effectiveness wa- the
prime factor and by the gide of simplicity
originality. Tihe stuge at the Kinstler-
'theater is net large, ot when a Torest
{was shown in the flist act the illesion of
“spacionsnesa was produced by a cleyver
‘Dlending of seenery with a painted back.
grovnd. When the paluce of Ciree v
revealod with the enchantress hier
P white throne surrounded by her maidens
"the impression was that of a real palace,
Fyervthing about the picture appeared
to be regal, but if ono looked close cne
wis amazed to sec how Tew the factors
Cand bow simple tiwe methods emploved Lo
bring about this result

Even in the matter of costumes thore

wis no attempt  at display.  Withont
{clinging ot all elosely to historical aceu-
racy the effect of the Greek drapery was
| prodnesd by the intertwining of afew per
Hectly kimple pieces of cloth with one an-
tother with due regard of course (o the
| harmony of colors.  And the Jighting of
"the stage--ah, there was the main cecrel
of theaiternating weirdnessand brilhancy
thist befitted the eccasion

In the eulminating love seene Letween
CCiree and Ulysses 1o coinch on which

on

{"lyeses Lies asleep in the embrace of Ciree |

is placed toward the hack of the stage onan
ciinence which a flight ~f 1 rond stairs
lon each sida forma the ajproacnh, The
main secheme of the colering of the front
prert of the stage was white aud
hack a beliant red.  The light'ng was

s srranged that when the Shaede ()
Vehiliea appeared Leiween (he {0 lde o
the draperies at the back of the s
ivat Lehind whore Ulpases was Ivivg,
wis really a mme shindow thal cne
1 flitting across (he stage. Ik Wile
Lweird without being gruesomse and 1he
| disappearance of the Shade Ly the mere |

"change in the cleverly ooropged lighting |

was as sudden and as eoflective as the
appearance

' he production of *Kismei™ was not s
wetory &s that of “Ciree,” Instead of
tranalating Knoblaueh's text o German
Vst Was prepared which used the
Fuglsh play as a basis and rather spoiled
play. 1t was claimed in the pro-
eratiine that the new version “changed a

moercly sensaticnal melodrama into n

{ hierary produet of a high order,” Lut it
| wonld be nearer the truth to reversa the
order of this elaim, for while Knoblauch's
work has defects as a play its literary

excellence is beyond dispute.
In the case of “Kismet” the smallness

of the stage proved romewhat of a draw- !

back. It was not large enough to gshow
a long street. with bazaars. The crowds
were too cramped, and even the novel
device of having a staircase to either
side of the curtain from which many of
'the characters desconded onto the stape
was not of much avail in this instance,
! Nor did the musie, which was sombe
in true Oriental style, help to give life
to the beavtiful pictures on the stage.

“Jesu mio!"®

'he Germans smilingly roplied:

“We are not talking religion, only ask-
Cing a avil question,  What place 15 this?
Are we unywhere near Motanaus?”

“tiod knows,” snillled Juan, adding -
“Whita, all white up there, whers my
mother ia Ay, mi madre!”

*Stop yvour fooling!”  eaclaimed
exasperated Gevmans,

“Oh, sehors,” pleaded Juan, attempting

tho

to g ther his wits together, *1 undorstand, !

| wiw. How's your lamily?
ol assing beiore,”

“That sotiles itl” exclasined e mea
“Ne i3 out of his wlod, sa we et start
fuoting it to somewhere the Led we vt

.

without & guide.”

Eacuss my

In the revival of Offentach'as *Orphsie
in the Nether World,” 1he*third of tue
new ventures of che present scason, e
Kunstiertheater was aain  at its lefi
and showed itselfl worthy (o serve s
w wodel for others, The names of Meill a
and Halevy as the authors of the librette
did not appear on the programme, por-
birs for the reason that very little of the
original libretto beyond the (ramework
was retatned, The new version was mors
fablo that in the case of *Kismey,*
althougiy only generation hax
passed siece Ofenba b flourished, many
of the illusions in Meilhae and Halévy's
clover katire would no longer icatke the
wame Loneal, 8o ravidly does the peind of
view chnange in these days of wiicless
telegraphy anud coronlnnes,

The model of Meilhae and Halévy for
“Orphens” as wel! as fur the libretto of
“La Belle Haline™ was Lucian, that de-
lighttul sativist of lais Greek daye, whoss

Lnalogues of the Gods™ and whose essays
hisve boea so adimirably  tendered intd
by Prof, and Mrs. Fowler. No
one who watits to read ancient satire in
conection with brilliant wit at ite hest
W qo fail to Lecome acquainted with
Lucian,  The French writers caught the
apirit of Lucian admirably and gave wp
itoan exgumsite French  touch  which
Borderad on the pibald, withotut, bhow-
ever, nctualy crossing the line,

It would bave been perhans too much
to bave expectsd a modern German ver-
sion, actuated by the mpirit of youug Ger-
many, to be complete!y reatrained within
the same limita. 11 was probably a relief
tonany n the audience (hat some of the
things said on the stage and some of tha
things donn occurred  bofore an audf-
torivm  complotely, veiled in darkness

Justi

H| one

Fngzlish

ot

Plowever, i was =t Laclan's spirit thet
prestded over the news ersion, und in the
honds of such s=plendtd comedians ws
Viny Padlenberg  cJapitery and  Erieh

ot e Nt dhe innor of the obera Wik
Jadmirabiy brought out, Fraulein Nagel,
as Puryvd wid well adapted to her

pari, and the grotesque fAgure of OFe

phews ves splendidiy enacted by Fda-

Eeae Albert, .
The Kunstlertheater of Munich, iIn

further development of Reinhardi's de-
parture from conventional stage tradi-
tiong, is no donbt desiined to exercise
' wide influence far beyond the sphere
| of merely catering (o the summer visitors
{of Mumch, Actors and managers froin
tall pais of Germany and from outside:
tof Germany come to the initia | perform-

unees of 19» now productions to sea the
corigingl Ceviees and to study the novel
methods of highting and the secrat of the
{ aphe ndid efTeets produced by the applica-
| tion of modera art 1o siege settings and
| stagn  decoration, Tae scope of the
| Kiinstlertheater also is constantly being
Lextended.

So for the coming week an artistic
ballet has been anunounced, for whioh
preparations have bheen going on for
some time, while at the rame time other
members of the very largs company are
preparing to give within the next few
weelis some of the mediweval plays of
Hans Siehs in the open air.  To sum up,
the Kinstleriheater marks & movemen
jof great interest in the theatrical world

and no doubt we will seo some of the

productions of this season in England
Land i cur own country ere long.

t Meantime Juan, still muttering incoher-
ently to himself, rolled his eyes wildly
rownrd the white mass lultering on the
grond, and then suid:

“Ah! Coms dow i from heaven, wherae the

[ Wirein ives? Sedors, you live up theret®

AL thn the crmuns began to under-
| atand and laugih heartily, and tinally they
persuaded bim to guide then to Kl Capi-
pin's, an o from his lips only would Juan

Jameopt the faet that Lalloons are not
guperaiural - for who could ail to aceept

i) ot asstitanes [from o man who had
Loen 1o war, travelled o Flovida und
arnoand good, pure tobaoco and khnew all
the sundays and had several times gone
vo the wty to the bull fight—in short
pursolified w odiom?
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